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advertising.’ test identifies early
nasopharynx cancer.

‘It's bitter, yet sweet.
Despite all that, I will
strive on, because |
really love drama.’

EEEINEERIE Behind the Scenes of

BRI RALE B R B kg R i (£) % the Golden Jubilee Drama
BB~ B A 49 38— (%) o A K a9 R S B A
e LA BBIRRERETHAET (LF2-38)

Celebratory activities of the University’s 50th Anniversary have been rolled out

one after another. The latest is a play The Professor, scripted by Candace Chong (left) and directed by
Octavian Chan, both alumni of CUHK. Based on their first-hand experience and knowledge, the play
aims at prompting the audience to reflect on the nature of education. (Please read pp. 2-3)
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A stable is known by its horses; a university its professors.
The Chinese University has a fine breed of them. It is
fitting that pabulums from their research be shared among
a wider audience than the campus. This is what the
CUHK 50th Anniversary Public Lecture Series sets out to
achieve: to bring gown to town.

On 27 July, Prof. Andrew C.F. Chan brought charm and
vivacity to his lecture at the Hong Kong Central Library
on how to build a brand. From the brand to the Big
Bang, the next lecture on 24 August will be by another
professor with much popular appeal, Prof. Chu Ming-
chung. He will hunt down ghost particles and sketch the
evolution of the universe.

When the curtain rises come September, the stage of
the University will be populated by new and returning
characters acting out roles fresh and repeated. Act One.
Two alumni, Candace Chong and Octavian Chan,
have respectively scripted and directed a play
tracing the evolution of CUHK as a breeding ground
for young minds.

The play, appropriately titled The Professor, will be put
on stage in early September with a special performance
for CUHK friends and alumni on 31 August. Tickets are
selling fast. Our feature tells you the story behind the
scenes. ‘Thus Spake..." lets the script-writer and director
speak to you directly about the making of themselves as
devotees to the stage.
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Thus Spake Candace Chong and Octavian Chan
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About the Director
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Octavian Chan

* 2004 X REWIE R

Physics, 2004, CUHK
* 2009F B IRE B BB S
BER (—REE)
Directing (First Class Honours),
2009, School of Drama, Hong
Kong Academy for Performing
Arts
2009F BB EMTH R LBMTHALE (BB
2009 Young Artist Award (Drama) of the Hong Kong Arts
Development Awards
MetroHoliK StudioBIBIfK 8 « B &858 KB LR aThM
Founding member of MetroHoliK Studio, freelance director
and lighting designer
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Works directed include: Windmill Grass Theatre's Frankie &
Johnny in the Clair De Lune, Hong Kong Repertory Theatre's
Desert the Dangling Cat, Theatre Lab’s | Sell Love, New Asia
College 60th anniversary play Our Starlight Stories, 231
Theatre's Are You Still ALIVE?, The Nonsensemakers's Never
Ending War
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The media likes to label Octavian as a ‘post-80’s’. The
aspiring director takes this as ‘a commendation which | do
not deserve.’ ‘I was born in 1982. Other than that, | don't
think I live up to that name. The term now has a special
connotation after many post-80's have taken to the
street, participated in student movements and supported
the container terminal workers on strike. As for me, | have
neither the courage nor the vision related to these.’

Octavian said 31 is way too young for a director because
there are too many things that a director needs to attend
to. "Working with experienced actors and playwrights like
Poon Chan-leung and Candace, | am in awe. Compared
to their extensive exposure, | am just a child. All I can do
is to absorb like a sponge.’ He grasps every opportunity to
work in different roles, ranging from lighting to sound, in
the hope of becoming a more competent director.

BRI, (=) (B EEZA) #4
Octavian Chan (2nd right) at backstage of Our Starlight Stories
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Candace Chong

* 1999 X RBNIEER
Psychology, 1999, CUHK
o TR REEBBI BB ZRER
Advanced Diploma in Playwriting, School of Drama, Hong Kong
Academy for Performing Arts
EE B AERoyal Holloway R BB+
MA in Playwriting from Royal Holloway College, University of London
DRE_TRNEEEETFNEL FHEREBERGELEES R
HRERE
Winner of the 26th Hong Kong Youth Literary Awards, the Society
of Hong Kong Academy for Performing Arts Scholarships, and
Outstanding Playwright Award
B (BT RE) (2003) « CHREAME EXE) (2004) - CEYD)
(2006) K (ERmRRE) (2009) RE+— +0 - +HEETNE
EERCHRERNEER [RERRE]
Her works Alive in the Mortuary (2003), Shall We Go to Mars (2004),
The French Kiss (2006) and Murder in San Jose (2009) were awarded
the Best Play at the 12th, 14th, 15th and 19th Hong Kong Drama
Awards, respectively
* 2003FEBEEIE [HHEFREILE]
2003 Outstanding Young Playwright of the Hong Kong Drama Awards
* 2010F HE BB B R BEREDMKE (BB
2010 Best Artist (Drama) of the Hong Kong Arts Development Awards

THEAMEREIR HEEEEESERINE—ARREA iKE
e Rt Al [ERRTER HSE—MBRELR | MERKRERT
EETF - RENARAE T RIFN RREH I RHEN

HPER HEEF AR T - [EREMHBER HREERR
ARG BRI EAEIEREE - ERTEEETHKRR - MBI
EIEE R R TS -

== R ABEBRAE BASERARALE
reesann suspeannsenen | B2 W BB FRMBIEES - [F—
R (BT AFRE)  BHEMALAIERD
EmEF KREBEERER SRR KM
R R XORRE R R EEEENRE -
BRBNEAEBEEEHNEREET W
REBEXN | EE—REER—EER &
BERZATENEBRESZE B
NEREERTZLER RIELR - [HIA
TRMUAR BREFTSHEN LFRECEFNITE AR
Candace bagged four awards in 10 years. But her first full-length
script written at the Academy for Performing Arts was harshly
criticized by her teacher who said, ‘If | could be frank, it's garbage.’
She cried for the whole afternoon in the foyer, clueless about how
her judgment could have gone wrong and differed so much from
her teacher’s.

Candace is placid about receiving awards. ‘They help me to get
funding and win recognition from my parents. Of course I'm
happy. But you will gradually understand that all awards are
defined by specific sets of rules, which, when coming to art, can
be very subjective.’

Shehighlights that drama is team work. The playwright’s hard work
is what a script requires to win an award. But more importantly is a
strong crew for its production. ‘My first award-winning script was
Alive in the Mortuary. It was nominated among works by senior
masters who made me feel humble. | felt embarrassed winning,
but at the same time | appreciated the support the profession
has given me as a new member. | was much more comfortable
later when | finally produced scripts which | felt better deserved
being awarded.’ To her, every project is an experiment. Before the
curtain draws, one can never tell whether the audience will like it
or not. The only thing one can do is to learn as much as one can
from the experiments and accumulate experiences. ‘Don’t take
awards for granted. Each step you make will take you closer to the
destination. When the final day comes, | will not have any regrets
because I've worked on something | like.’
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local drama production The Professor

will premiere on 31 August as an
exclusive presentation for celebrating the
50th anniversary of The Chinese University
of Hong Kong, to be followed by more
than 10 shows from 1 September. With
the University as the event partner of the
Hong Kong Repertory Theatre production,
it is not surprising to see two CUHK
alumni—Candace Chong and Octavian
Chan—taking up the leading backstage
roles.

Unique and Universal

Candace began to ponder what her alma mater moved
her most upon receiving the theatre’s commission to write
a play related to its golden juiblee. ‘I recalled a speech
by CUHK Vice-Chancellor Prof. Joseph }.Y. Sung to the
graduates | read online, which moved me to tears. It led
me to reflect once again on the modesty and humanistic
spirit of CUHK. Nowadays nobody bothers to remind us

that education is not about income generation, or what
qualities education should develop in students. This is the
main reason | accepted the invitation.’

Though writing for the Chinese University, Candace
made it clear that she did not want to produce something
for a minority audience. She hoped to ‘tell a story of
universality on a CUHK platform’ which not only the
CUHK community but also the general audience would
understand.

Thus she chose education as the subject matter. ‘I’'m not
going to talk about great achievements or history. There
may be details which strike a chord with CUHK members,
but there are more with a widespread appeal, e.g., teacher-
student relationship, commercialization of education, the
diminishing role of Hong Kong as China’s window to the
outside world.’

FP R EHE Gri)
Rehearsing The Professor at CUHK

You Are More Than What You Learn

Talking about the learning experience at the University,
Candace said one usually is not aware of the impact
of it until one looks back and finds how the minor bits
have worked together to bring about changes. ‘What
did all the lectures and thesis writing have to do with
my job as a playwright now? | really didn’t know at the
time. In retrospect, | realize that every step | made in
acquiring knowledge, the research methodologies and the
organization skills | learned were part of my education.
The process itself has a bearing on my comprehension of
different issues.” As a playwright who spends much time
on research, she agrees that she would have adopted a
different work style if she had entered the drama school
without first studying in a comprehensive university.

Education is empowerment—Candace quoted a professor.

AR (F—) A (F2) FadrmfBRAABRARGT =R B2 PR 7B
Led by Octavian Chan (1st right), Candace Chong (2nd right), and members of the Hong Kong Repertory Theatre made a special three-day
trip to observe the different faces of CUHK

It's not about the A plus B plus C you learn, but the
endless possibilities you come to know. ‘This is great!
Through learning, | can open different doors which lead
to different paths, and realize that there are many ways
to do one thing. There were so many professors giving so
many great lectures. | should have sat in on more classes.
How stupid | was to have spent my time earning money by
giving private tutorials!’

Octavian cherishes his undergraduate days at CUHK,
too. He appreciates the professors for asking him to read
extensively before lectures. ‘Any discussion in physics
will ultimately lead to philosophy. One must work hard
to fill up the gap between the two ends. It will be a big
waste if we do not fully utilize the resources and the
opportunities available on campus. There are so many
learned scholars. Just knock on the doors to learn more.
Active learning is the most precious lesson | learned in
university. Now I’'m in the drama profession, | am still
serious about learning.’

Strumming the Chords of Legacy

Candace heard a lot of inspiring stories when she did
research for writing the play. She found that nine out of 10
alumni took pride in the strong sense of social concern of
the Chinese University community and were impressed by
how the University managed crises. Once she considered
adding the incident of how Professor Sung reacted to the
arrest of student Daisy Chan for storming a public forum.
In the end she dropped the idea because she thought by
not including a real case she would have a freer hand to
approach the issue of student social movement. There are
scenes about the debating team written from Candace’s
observation of the training sessions. ‘The students are
broadly knowledgeable. Under the coaching of veteran
drama club members who made a special trip back to
campus, they debated heatedly on social topics. Their
discussions wouldn’t change any policies in reality. But |
was deeply moved by this legacy of social concern.’

Recalling how he consulted senior New Asians when he
directed the College’s 60th anniversary drama production
Our Starlight Stories, Octavian could still feel the thrill.
‘They gave me an account on how the College was
founded in the impoverished days of the 1950s, how
they participated in the Diaoyu Islands Movement in the
1970s, how the economy soared in the 1980s and how
the 1989 student movement broke out. They also told me
how they perceived the millennial generation. | began
to feel how powerful the legacy has been. We are here
at the Chinese University because of the selfless work of
our predecessors. Can the University uphold the founding
vision in this ever-changing world, or has it shifted from it?
What are its struggles? | know Candace will touch upon
these in her script.’

Attached Yet Detached

Though emotionally attached to the Chinese University,
both Octavian and Candace are aware of the necessary
detachment for making the production appealing to
the general audience, and they think they have struck a
balance. Candace has full confidence in Octavian. ‘He's
a Chinese University alumnus and knows well what |
want to convey. At the same time he can also give me an
alternative perspective. The interaction works well.”

Octavian views his role this way—’‘A director is the
first audience and the re-creator of the script. Besides
telling the story, he has to present the perspective of
the script-writer. I’'m not going to say that | can enhance
it. But I'm obliged to render what moves me and strikes
me to the audience, by means of theatrical techniques.
The message | convey should be consistent with the
playwright’s. | also need to give directions to the actors
regarding their interpretation because, after all, we are
in the same boat.’

A drama production comes alive only after the script has
interacted with the director, the actors, and most of all, the
audience. For celebrating an academic institution’s golden
jubilee in the context of our times, what can be better than
a deeply introspective play? &
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How to Build a Brand?
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‘The promotion of a brand can’t rely only on advertising. If the quality of the product
is not up to par, large spending on advertisement will only expose and spread its
inadequacy far and wide so that it will die a quick death,” warned Prof. Andrew C.F.
Chan, professor in the Department of Marketing and director of the EMBA programme,
in the fourth CUHK 50th Anniversary Public Lecture entitled, ‘Strategies for Building
Successful Brand Image’, held at the Hong Kong Central Library on 27 July.

Professor Chan shared with about 200 participants his views on brand image building.
Based on his experience and research, he pointed out that it was very important to
identify the needs of target buyers and the strengths and weaknesses of the product,
with a view to improving the product or finding a suitable market for it.

Professor Chan also briefed the audience on the left-right circle theory first developed
by him in 1992. Put simply, the left circle represents the needs of the buyers while
the right one represents the edge of the company or the product. The overlapping
area of the two circles represents the degree to which the company or product could

SEHKRBEHZATE

Limelight on Students’ Teaching Evaluation
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Prof. Herbert W. Marsh, professor, Department of Education of the University of Oxford and the Centre
for Positive Psychology and Education at the University of Western Sydney, was invited to host the
University’s 50th Anniversary Distinguished Lecture on 2 July. Entitled ‘Student Evaluation of University
Teaching: Recommendation for Policy and Practice’, the lecture attracted an audience of around 160,

including CUHK staff and students, alumni, and members of the education sector.

Students’ evaluations of teaching effectiveness (SETs) have been a topic of considerable interest and
a great deal of research in universities all over the world. However, Professor Marsh pointed out that
it is surprising that research conducted in the last decade has not done more to address the critical
limitations previously identified to SETs. One of the observations is that the use of SETs is for personnel
decisions rather than to improve teaching effectiveness. Also, it is opined that the feedback from students
is potentially demoralizing to academics and does not lead to full implementation of programmes to
improve teaching effectiveness. He also discussed the usefulness of SETs as part of a programme to
improve university teaching and the necessity to conduct more intervention studies on SETs.

u No. 421, 19.8.2013
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satisfy buyers. Other factors such as the emergence of competitors, changes in the
market and any product improvement would affect how the two circles interact. For
instance the CUHK EMBA programme. It pioneered in Hong Kong in 2003, and in
order to distinguish itself among others in executive education, Professor Chan did
much work in surveying potential clients’ opinions, enhancing the curriculum in terms
of practicality, inviting experienced practitioners and introducing elements such as
leadership training and overseas exchange tours. Now, the CUHK EMBA is a well-
recognized programme reaching No. 17 in global ranking.

A participant asked whether customers needs could be created, e.g., those who
do not buy mooncakes change their minds when mooncakes receive celebrity
endorsement. Professor Chan replied firmly that needs could not be created this
way but they could be shifted. He explained, those who did not take to mooncakes
might still buy them for their relatives and friends at the Mid-autumn Festival. What
they bought was not so much the cakes themselves but the meaning behind it—care,
respect and gratitude.

EEBHEEEHPEIIM
Consul General on Sino-US Relations
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Organized by the Alumni and Corporate Affairs Office of the Faculty
of Business Administration, the Global Leader Series was held at the
InterContinental Grand Stanford Hong Kong on 6 June. Mr. Stephen
Young, US Consul General, was invited to speak on ‘Reflections
on China as Seen through the Prism of 33 Years in the US Foreign
Service’. The event attracted an audience of over 200, including
diplomats, officials of the PRC in Hong Kong, and guests from a
wide spectrum of society.
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Prof. Xu Yangsheng Appointed
First President of CUHK (S2)
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The Governing Board of The Chinese University of
Hong Kong, Shenzhen (CUHK [SZ]) announced on
31 July the appointment of Prof. Xu Yangsheng as the
first President of CUHK (SZ) for a period of four years
from 1 August 2013. Professor Xu stepped down from

the position of CUHK Pro-Vice-Chancellor with effect
from the same date.

Professor Xu is the Professor of Automation and
Computer-aided Engineering at CUHK. Throughout
his tenure as Pro-Vice-Chancellor, he supervised the
University’s projects and affairs in Shenzhen and
mainland China. Professor Xu feels deeply honoured
by the appointment. He said, ‘I pledge to do my best
with my colleagues to take CUHK'’s core educational
philosophy and values to our motherland. By leveraging
on our strengths, we shall nurture generations of
university graduates who are international in outlook,
learned in the disciplines, upright in their character,
and committed to serving the needs of society.” CUHK
(SZ) is located in the Longgang District of Shenzhen.
Admission of its first batch of students is expected to
commence in 2014.
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Centre of Surgical Outcome Research Established
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With a generous donation from Wong Tze Lam Foundation, Hing Tak Charity Company Limited and the Wong
family, CUHK established the Wong Tze Lam-Hing Tak Centre of Surgical Outcome Research. The centre is the first
of its kind in Hong Kong with the mission of improving the quality of surgery through surgical outcome research
by promptly identifying common complications and initiating measures to fix problems or reduce the risk of
complications.
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Based at the Prince of Wales Hospital, the teaching hospital for the Faculty of Medicine, the centre was inaugurated
on 3 July. Officiating guests of the ceremony included Prof. Joseph J.Y. Sung (2nd left), Vice-Chancellor of CUHK; Mr.
Wong Yee-soong (4th right), Mr. Wong Yee-hou (4th left), Mr. Wong Yee-yeung (3rd left), and Prof. Wong Yee-ding
Patrick (3rd right), representatives of Wong Tze Lam Foundation and Hing Tak Charity Company Limited; Prof. Fok
Tai-fai (2nd right), Pro-Vice-Chancellor of CUHK; Prof. Francis K.L. Chan (7st left), Dean of Medicine; and Prof. Paul
B.S. Lai (st right), chairman of the Department of Surgery, Faculty of Medicine, and director of the centre.

The Department of Surgery initiated a department-wide surgical audit programme in the hospital in January 2010
to audit patients undergoing surgical operations. The surgical teams produce monthly reports on post-operative
surgical complications and mortalities for their specialists and trainees to go through all these cases monthly. The
data collected through the surgical audits are made available on the departmental intranet so that continual self-
monitoring could be conducted.
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Screening Study for Early Detection of Nasopharynx Cancer
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The Department of Chemical Pathology developed an innovative DNA-based blood test in 1999
for the detection of nasopharynx cancer (NPC) by analysing the cancer-derived DNA in blood
plasma. Since 2008, over 1,300 asymptomatic individuals had been recruited for a pilot study, which
successfully identified patients with early NPC through the blood test. The accuracy is over 95%.

To further affirm the effectiveness of this DNA-based blood test for early NPC screening, the CUHK
research team launched a large-scale NPC blood screening study in July, recruiting 20,000 Chinese
male subjects aged 40 to 60 and without NPC symptoms in the next three years to receive the test.

Funded by the Kadoorie Charitable Foundation and supported by other organizations, the study
welcomes interested and eligible citizens or groups to join. For details, please visit www.cpy.cuhk.

edu.hk/npc/.
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From right: Prof. Lo Yuk-ming Dennis, chairman, Department of Chemical Pathology;
Prof- Allen K.C. Chan, professor, Department of Chemical Pathology; and Prof. Leung
Sing-fai, clinical associate professor (honorary), Department of Clinical Oncology;
briefing on the screening study
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39 CUHK Students Receive HSBC Scholarships
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A total of 39 CUHK students have been granted awards under the HSBC Hong
Kong Scholarship, HSBC Social Work Scholarships, HSBC Overseas Scholarship

and Innovation and Technology Scholarship Award Schemes for the academic year
2012-13.

Some of the scholarship recipients attended the HSBC Scholars Day on 29 July and
shared their joy with Prof. P.C. Ching (middle, front row), Pro-Vice-Chancellor of
CUHK; Ms. Caroline Wilson (2nd left, front row), Consul General, British Consulate-
General Hong Kong; Ms. Anita Fung (1st left, front row), group general manager, CEO
HK, The Hongkong and Shanghai Banking Corporation Limited; and Dr. Rosanna
Wong (2nd right, front row) non-executive chairperson, Advisory Committee, The
Hongkong Bank Foundation.

AT
Chinese Literary Walk
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The Department of Chinese Language and Literature held the Chinese Literary
Walk on campus on 4 July. Over 300 Secondary 5 students and their teachers from
13 schools took part in the event and explored the special learning experience of
Chinese at the University. There is no better way to appreciate the beauty of the
University than to visit the scenic or historical spots on its campus described in

literary works. The walk was followed by a language assessment and a talk on
Chinese language and culture.
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Prof. Ren Chao, School of Architecture
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Emeritus Professor
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Prof. Liu Pak-wai, Professor of Economics, has been awarded the
title of Emeritus Professor, with effect from 1 August 2013.
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Investment Returns on Designated Investment Funds of Staff
Superannuation Scheme 1995

6.2013 1.7.2012-30.6.2013
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Return Return
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BIESBIEFE 26 www.cuhk.edu.hk/bursary/chi/poublic/payroll_benefits/mpf.html

For MPF Scheme performance, please refer to:
www.cuhk.edu.hk/bursary/eng/public/payroll_benefits/mpf.html

A RTFEEIFEH2012F7TANB2ZO+ A 2 EHR - BRI ERRBER 2 HiSharesTIA & FKFA505

BIHEERETF (2823) M5B R B & B FEMERME £ RS ESHTE - f£201356 A R B 15N
70.05% M20126F 7AZE 201356 A 2+ — A ABIRDRER R8N 80.72%
Cumulative returns are for the past twelve months from 1 July 2012. The return data include a premium
or a discount between the Market Price and the Net Asset Value of iShares FTSE A50 China Index ETF
(2823). In June, there was an increase in premium of 0.05% and for the twelve months from July 2012
to June 2013, the premium increased by 0.72%.

* BEREIERORECEEARBENZEXTEY -

Both actual and benchmark returns include foreign currency exchange difference for the month.
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Member Trustees for Staff Superannuation Scheme (1995) and TGS
REREGN6A1BEEHE L BRAZERERERX NEEFRER/RNES (1995) 5TE
KRB MK E XA EHME B2013F7H1BE_RAE R

At its meeting held on 18 June, the University Council approved the appointments of
Prof. Chan Wai-sum and Mr. Cheng Kin-ping Benson as member trustees of the Member

Trustees for Staff Superannuation Scheme (1995) and Terms of Service (C) Staff Terminal
Gratuity Scheme (TGS) for two years from 1 July 2013.

EEERAERES IR

Election for Change of MPF Scheme
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AR KERFE M E (www.cuhk.edu.hk/bursary/chi/public/payroll_benefits/mpf/
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Please be reminded that MPF Scheme members may switch between the two MPF
Schemes viz., Fidelity Retirement Master Trust and Allianz Global Investor MPF Plan
once a year, on either 1 April or 1 October. Members may visit the University’s MPF
website or the respective MPF service providers’ websites for information about the
investment funds and performance of the two MPF service providers.

Members who want to switch MPF Scheme on 1 October 2013 should complete the
Election Form for Change of MPF Scheme and Membership Enrolment Form for the new
scheme, and submit them to the Payroll and Superannuation Unit of the Bursary on or
before 27 August 2013. The forms can be downloaded from www.cuhk.edu.hk/bursary/
eng/public/payroll_benefits/mpf/change_of mpf scheme.html or obtained from the unit
(Tel: 3943 7246).
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Performance Review and Development System (PRDS) for Non-
teaching Staff

2012Z135FF (B12012F7A1HE 201366 A30H) M2 BIEHZE B E VT IZ
ER2013F7AER - ¥ Bs5 R https://www.per.cuhk.edu.hk/StaffReview/
PRDforNonteachingStaff.aspx TEAFE 2 5z M E TG - Tz BE R FZmERIE
AHZRE AR R DA UABI B (BRI IZANE R RS - (ERGTMER (PRD) B
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The 2012-13 PRDS review exercise (applicable to all full-time non-teaching appointees),
for the period from 1 July 2012 to 30 June 2013, has commenced in July 2013. Reviewers
should download the Review Report for this review exercise at https:/www.per.cuhk.
edu.hk/StaffReview/PRDforNonteachingStaff.aspx. Reviewers are also advised to read
through the Performance Review and Development (PRD) Guide, Flowchart on PRD

Cycle and Samples of completed PRD Reports (Section 1) at the same website, before
completing the Review Report and meeting the reviewees.
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Renewal of Parking Label for 2013—14
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University parking labels for the 2012-13 school year are due to expire on 30 September

2013. New labels for the 2013-14 school year, valid from 1 October 2013, are open
for application.

Current label holders are required to return the old labels when submitting the renewal
application. First-time applicants are required to produce their driving licences, vehicle
registration documents and insurance policies (or photocopies) for verification. For
privacy and security reasons, parking label renewal should be processed in person or
through a designated representative.

Please visit the Security Office webpage www.cuhk.edu.hk/security _unit/eLabel.html for
details and the application form.
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Obituaries
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The University is saddened by the loss of two colleagues.

e Ms. Leung Siu-yuk, who passed away on 29 April 2013, joined the University on
18 August 2003 and had served as workman Il in the Madam S.H. Ho Hostel for
Medical Students.

e Ms. Chen Fan, who passed away on 16 June 2013, joined the University on
1 August 1998. Her latest position was senior lecturer in the Yale-China Chinese
Language Centre.
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Q FR Chan

REBBR—REI WO EREEERRMNES? When did you start thinking about making drama your profession?

® EXSBHRCEHSEEHBAERVES RERNETERERBEPANEELEE
FEENR REFEF R DEETEDMEREREURNITRNTE HAZAR
MATBERKREED - RIS EE RIS —AANBEARTHBESRE Bin
EEAERERBRIFEN  BEREBIESN AR _ERBER RET [BBERBIE
) EEA RHHE - HRUEE BB TAEAIET AU A T TES REREE
BERBES
| was choosing between drama and psychology, and hence the Academy for Performing
Arts (APA) and the Chinese University. | knew that CUHK and APA would entail
very different learning habits. | decided to go to CUHK first. Psychology is about the
environment, personality and behaviour, which helps in creating characters and scripts.
I am particularly interested in abnormal psychology: how a person enters the abnormal
mental stage, be it innate or influenced, is drama in itself. | took ‘A Perspectival Study of
Hong Kong Theatre’ as a college general education course and started watching plays,
visiting theatres and interviewing directors. As | got familiar with the local drama circle, |
confirmed my interest and decided to apply for the academy after getting my first degree.

Q BEF_FEHARRE TE BB ETAZ B LNREEE REEEL—H- T
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| wrote my crappy first script in Secondary 2. | got an acting role in the inter-college
drama competition at CUHK. Many seniors came back to teach us during rehearsals.
That’s when | started to realize how serious drama production could be. In physics, | was
taught to seek the truth behind everything. But then | found | had ignored people and
things around me in real life. Drama can fill the void because it’s about inter-personal
communication. So | became more involved. After graduation, | decided to serve society
through drama. Studying physics sharpens my critical and analytical thinking skills,
which is good for being a director.

BERA— AR RERAZEEIRIS? Tell us what you love and hate about CUHK.

« RESAXEXIR BT IREEHRETENE | RERRREH FERERE &Rt
THENRRSORRE M TR REEMAXBIRNFRIF L - AREZEREL A
IR - AR IREBEIRFEHFRIR o
Oh it must be the school bus! Missing a school bus was most miserable. The special
campus landscape made dependence on school bus a must, but it also offered
opportunities for us to appreciate the scenery along the routes, and helped define the

unique rhythm and pace of CUHK. The journeys from Chung Chi Tang to the central
campus and from there to Shaw were just beautiful.

Q EPE=FEENEE BEfELE BAXEAEE REESEXERBATH
B —HABZBSEE BERENBMNERERZ BB HRRRENRZ BXHTE
DHIAR - SERERDGHRERER TR 28R - BLEEL -
| most treasure the three years in hostel. Living on the hill-top was beyond compare.
We felt like we were part of nature. There were serious moments when we boys faced

challenges with concerted effort, and of course we messed around too. | found true
friends there. We still meet from time to time for ball games, dinner and chats.

R BRI YRIPIEE = ? Which professor impressed you most?

«® HEELEENFreedom (RIBEHE) FITENEIE - B RBNERUE  1EHER
BHREFNE S ERE - RUILESNRERBIIREHE L B4 ZREHSI
TURRY B HIR R IREL ME’J%%}E D RIS SRE IR ©

Freedom (Prof. Leung Yiu-kin) who taught abnormal psychology—he’s crazy. In the
lecture on phobia, he asked if any of us were afraid of cockroaches while placing a dead
one in a zip-lock bag on the overhead projector, scaring a few girls to scream out loud.
As hinted by his name, this professor broke all rules and taught freestyle.

BB E R
® PIATR BERFBRITPORFE T BEMNEDLE  ANEAFE REEHE
BR-EMEEBEM R AERER A BRERRKER BHME -BAEEKER AG
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RRARBAFAIADZN EEENH 2 ETE RREERECENREES -
When I first joined the profession, | experienced having less than a hundred bucks in my
bank account, not even enough to buy a film ticket. But | was young then and knew no
limits. That gave me more freedom to create. As | became more involved and devoted,
| experienced erratic emotional ups and downs which were harder to detach from. It
was also more difficult to make breakthroughs in developing plots and characters. But
when | succeeded, | would enter a state of euphoria. It’s hard to find anybody to share

these extremities. It’s bitter, yet sweet. Despite all that, | will strive on, because | really
love drama.
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Prof. Kenneth Young, then Pro—Vlce—ChanceIIor, taught us Year 1 mechanics. The topics
were broad but he was able to lead us to dig into great depth. He took us to United
College to have lunch. | never imagined that a professor like him could be so friendly
and so caring. The way he backed his car while parking was cool. No back and forth,
just a few brisk turns of the steering wheel and it’s done. It was the first ‘car drifting’ |
experienced in my life.

YA ? What are the joy and despair of making drama?

Q HEFEBE KAREXPEBEEXRFITENANERE  FEEBiEd REa2R
B R - MELHENTREAESIE BAEE ARG A —WRRENE
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HIBRATE ° BIATR EZEAR L B3 G S ARBSRIR ©

Being relatively junior in the profession, | can still enjoy the freedom of boundless
adventures and get to know myself better. | am fortunate to be able to work with
people about my age towards the same goal. We don’t know what'’s ahead but we feel
empowered and dare to give it a try. Of course, | panic when | have no money to pay the
bills. If you ask me what my despair is, well, the world of drama is huge but here in Hong
Kong | can see so little of it. The audience population is too small; we are too slow and
timid in experimenting with alternative repertory. Surpassing my predecessors is unlikely,
and the time is not ripe yet to break away.





