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Carving the Rings of Growth
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Alumni Art Exhibition 2017 celebrating the 60th Anniversary of the
Department of Fine Arts and the 35th Anniversary of AAFA
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ituated on the hilltop of New Asia College at CUHK,
Sthe Department of Fine Arts is like a magnificent tree
planted by dedicated art educators. With the concerted
efforts of its members, the Department continues to
flourish and adds impressive rings of growth to its life
story.

The epic journey of setting up a tertiary fine arts
programme in Hong Kong 60 years ago might have
seemed extremely challenging. However, just like any
other master plan, it all started with a simple vision.

Starting with a Vision

In the mid-twentieth century, Dr. Ch’ien Mu and a
group of scholars from mainland China set up New Asia
College in Hong Kong. During its early years, the College
offered courses in Arts, History, Philosophy and Business.
However, Dr. Ch’ien believed that tertiary education would
not be complete without a comprehensive programme in
Fine Arts.

To realize his vision, Dr. Ch’ien invited renowned artists
Mr. Chen Shih-wen @ and Mr. Ding Yanyong @ to
establish a two-year post-secondary Fine Arts programme
for the College. Mr. Chen was a master of oil painting who
had studied Western art in France, while Mr. Ding was a
Japanese-educated artist specialized in ink-wash painting.
The programme was the first of its kind in Hong Kong in
1957 and developed into a four-year programme two years
later.

In 1963, New Asia College joined CUHK as one of its
constituent Colleges. The Fine Arts programme was then
officially offered as an undergraduate programme by the
Department of Fine Arts at CUHK. Mr. Chen and Mr. Ding
continued to teach in the University until 1972 and 1978,
respectively. Among their students were Prof. Li Tung-keung
John, Prof. Lee Yun-woon and Prof. Kao Mayching ® who
later served the Department as faculty members or chairs.
Prof. Kao had also served as director of the Art Gallery of
the Institute of Chinese Studies for 18 years.

The Department of Fine Arts carries a special mission
to promote the study of Chinese art and culture and the
exchange of Chinese and Western art with dual emphasis
on studio practice and art theories. The ultimate objective
is to lead students to the true values of art, namely, the
true, the good and the beautiful.

‘Over the past 60 years, our Fine Arts students not
only learned about theories and skills, but have also
cultivated integrity, conscientiousness and kindness, so
that their research or artworks can achieve the highest
artistic value,” Chair of the Department Prof. Harold
K.L. Mok @ remarked.

A Thriving Department

To the president of the Alumni Association of Fine Arts at
CUHK (AAFA), Mr. Lo Kwan-chi ®, the Fine Arts alumni
would not have achieved their present levels of success
without the tremendous support and guidance offered by
their teachers.

The Department has become the alma mater of many
renowned artists, scholars, art administrators, and art
therapists in Hong Kong. They include Prof. Chan Yuk-
keung ® , scholar of media and public art and a faculty
member (1989-2016); Dr. Ho Siu-kee, Associate Professor
of the Department and Dr. Lesley Lau, Head of the Art
Promotion Office of the Leisure and Cultural Services
Department.

[RELEF] BRERRESRE
Enduring Presence: The Art of Professor Jao Tsung-i

Some alumni have embarked on a journey in performing
arts and made remarkable achievements. Among them are
Mr. Yeung Chun-kong Daniel, a six-time award-winner of
the Hong Kong Dance Awards, who was also nominated
‘The Choreographer to Look At’ by the Ballet Tanz yearbook
in Europe in 2002; and Mr. Adam Wong @, director of
Way We Dance and winner of the Best New Director at the
33rd Hong Kong Film Award.

Prof. Jao Tsung-i ®, an internationally acclaimed literati-
scholar, is one of the influential teachers who have
inspired generations of Fine Arts students. He taught at
New Asia College as early as 1952 and has supervised
numerous research students in the Department. As a token
of gratitude to Professor Jao and a celebratory event of the
Department’s 60th anniversary, the Department and the
Art Museum at CUHK co-organized an exhibition entitled
‘Enduring Presence: The Art of Professor Jao Tsung-i in
the Collection of the Department of Fine Arts and Art
Museum’ (details on p.5). A series of public lectures by
Professor Mok and Associate Professor Tong Kam-tang
were also offered to introduce the art and visions of this
versatile scholar.

Apart from the close relationship between teachers and
students, the Fine Arts alumni have also created a very
strong bond among themselves. In 1982, the Alumni
Association was established, with its members residing in
various parts of the world.

‘The AAFA serves as an important platform for alumni
members to develop their personal and career networks,
as well as to gather the latest information on the local and
global art scene,” Mr. Lo said.

Blossoming into Success

AAFA members have worked as an efficientand experienced
curatorial team for presenting alumni art exhibitions.
However, the recent exhibition (selected works on p.1) to
celebrate the Department’s 60th anniversary and AAFA’s
35th anniversary has posed unprecedented challenges for
Ms. Kwok Yuk-mei @, Chair of the Exhibition’s Organizing
Committee.

‘Exhibition venues were in high demand and we had a very
tight schedule. The event featured more than a hundred exhibits
this year, the largest amount thus far, spanning across a variety
of art media including painting, calligraphy, photography,
sculpture and ceramics. Apart from inviting teachers and
alumni to submit their artworks, committee members also had
to borrow from various units the paintings of Mr. Chen Shih-

wen, as well as artworks of many former teachers.’

With the untiring efforts of alumni and faculty members,
the large-scale Exhibition was concluded with tremendous
success on 23 February. Some alumni contributed their
artworks while others, including local artist Mr. Lam Tung-
pang and young alumna Ms. Chan Sui-ying, contributed
articles to the exhibition catalogue.

An Abundant Harvest

Other than public lectures and exhibitions, the Fine Arts
Department has been looking for more opportunities to
engage the public in the sharing and appreciation of art.
Earlier this year, undergraduate students were invited
to design the exterior walls of several convenient stores
located in various districts in Hong Kong. In each of
their artworks, the students portrayed different local
communities with distinctive imagination and personal
memories, which attracted the passersby to stop and
appreciate these pieces of artistic creations in the midst of
their busy urban lives.

In a society with rapid transformation and intense
competition, the teachers, students and alumni of Fine
Arts at CUHK strive to uphold their passion for art and
creativity. Ms. Kwok Yuk-mei, an alumna, said, ‘if you are
an art lover, then art will naturally play the most important
and intimate part of your life. Despite your busy schedule,

you will always find time to be with her.’

One can never underestimate the immense power
generated from a simple vision. From the year 1957 until
today, the passion for art and education shared by members
of the Fine Arts Department continues to motivate them, as
they reap the harvest of teaching and research excellence

of the past six decades. [Z
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The Legacy of Art Education
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In 2008, AAFA and the Leisure and

Cultural Services Department co-

organized an exhibition entitled

‘No Frontiers: The Art of Ding Yanyong' at the Hong Kong
Museum of Art. Works on display were mainly loaned from

the Ding Family, Ding’s students, the AAFA, and private
collectors.

In 2012, the AAFA published a collection of essays by
its members on their memories of the teachers from the
Department of Fine Arts.

In September 2016, AAFA, New Asia College and the
Department of Fine Arts jointly published a book entitled
Chen Shih Wen—a collection of Mr. Chen’s short essays and
his oil paintings. It also includes a newly compiled chronology
and some research essays on his artistic achievements, making
it the most comprehensive publication on Mr. Chen so far.
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Spring Receptions on Campus
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Professor Jao painted Grapes
in the 1980s. Expressive and
unimpeded, this specimen in ink
and colour was painted after the
style of the Ming painter Xu Wei.
The poem on the painting was
composed by the late Song and
early Yuan painter Wen Riguan.

In late March our campus welcomed Spring back and
played host to a series of cultural extravaganzas.

The Aura of Ink and Canvases

Celebrating its diamond jubilee, the Fine Arts Department heralded a
cultural springtime. On 24 March, the exhibition ‘Enduring Presence:
The Art of Professor Jao Tsung-i in the Collection of the Department of
Fine Arts and Art Museum’ was unveiled. The painting and calligraphy
exhibition are showcasing 45 paintings and calligraphic works, most of

which have not been publicly displayed before.

Prof. Jao Tsung-i (photo 1: left) celebrated his 100th birthday two years
ago. He enjoys international renown and commands authority in a wide
range of subjects that cover archaeology, Dunhuangology, oracle bones,
stones and bronzes, The Songs of Chu, manuscripts on bamboo slips and
silk, and Chinese poetry, painting and calligraphy. He is also a venerated
painter and calligrapher. As early as 1952, he had begun teaching at New
Asia College and concurrently at the Department of Fine Arts between
1975 and 1977. In his capacity as Honorary Professor since 1982, he has
supervised many of the Department’s MPhil and PhD students. The Art
Museum has also benefited from his valuable advice on many subjects.

The Legend and the Legendary

Dr. Pak Suet-sin (photo 2: centre), chairwoman of the Yam Pak Charitable
Foundation, came to the University Library on 27 March to grace the
opening ceremony of the ‘Unveiling the Splendor of the Flower Princess:
An Exhibition from CUHK Library’s Yam Pak Collection in Honour
of Dr. Pak Suet Sin’s 90 Years’. The exhibition comprises part of the
approximately 6,000 items of Cantonese operatic materials, such as
opera stills, transcripts, photos and news clippings of the Sin Fung Ming
Cantonese Opera Troupe, donated by the foundation. The collection
has been digitalized for study and research by the University Library
and the Department of Music, while the originals are kept at the Special
Collections.

Cantonese opera is one of the 400 indigenous operas in China, and a
major pastime and entertainment among Hongkongers in less affluent
times. The 1920s and 1930s saw major innovations in Cantonese opera in
Hong Kong. The performing language became fully Cantonese, and many
new plays were written. Cantonese opera reached a new height in the

1950s. As the political system in China took a drastic turn, Cantonese

> ILESEIE/RLEEBIARR
BREEAZH AT
T8 RISEFETIEA
BNEMBIA hEARE
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The Troupe’s clay-print
libretti were usually
produced in no more
than a dozen copies and
were accessible only to
principal performers, the
percussionist, and the stage
instructor. They are important
materials in studying the
playwright Tong Tik-sang'’s
original ideation.
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Dr. Pak Suet-sin lent her tian-tsui
headdress for display. It is made of
Kingfisher feathers glued onto gilt
silver—an art which is on the verge of
extinction in recent years.

opera in Hong Kong and in the mainland headed down different paths into
different fates.

Dr. Pak and her long-term stage partner Yam Kim-fai founded the Sin
Fung Ming Cantonese Opera Troupe in 1956. The Troupe dedicated itself
to the reformation of Cantonese opera. Dr. Pak was herself both patron
and leading performer alongside Yam Kim-fai. Some of their productions
such as The Flower Princess, Purple Hairpin, Reincarnation of Lady Plum
Blossom, and The Dream in the Peony Pavilion have since become part of

the canon of Cantonese opera.

The exhibition was held in gratitude to Dr. Pak and the Yam Pak Charitable
Foundation’s generous donation, and to celebrate the 90th birthday of the
former. Among the exhibits, the Troupe’s clay-print libretti are considered
the most valuable. A set of the Troupe’s stage stills capture precious stage
moments and highlight to the visitors important milestones in Cantonese

opera.

Endless Dream of the Red Chamber

The renowned writer Prof. Pai Hsien-yung (photo 3) once said, ‘Dream of
the Red Chamber is my literature Bible and my cultural encyclopedia. I'm
now 80, and I've been reading the book since my senior primary years.
I'm inspired every time | read it. It’s the pinnacle of Chinese fiction.” On
27 March, Professor Pai, Distinguished Visiting Scholar of S.H. Ho College,
came to CUHK to conduct a public lecture, ‘Introduction to Dream of the
Red Chamber’. Over 600 attendees of CUHK students, staff and alumni,
secondary school students and the general public were drawn to the

lecture.

Professor Pai explained Dream of the Red Chamber from its mythical

structure, philosophical background, realist style, characterization
and literary devices. The story revolves around the rise and fall of the
aristocratic Jia family, and the major plot is the love triangle involving
Jia Baoyu, Lin Daiyu and Xue Baochai. Professor Pai thought author Cao
Xueqin’s characterization was particularly impressive. There are hundreds
of characters but each one of them comes alive on the page. In the first
chapter, Divine Luminescent Stone-in-Waiting (pre-incarnate Baoyu)
watered the dying Crimson Pearl Herb with sweet dews from the Magic
River at the foot of Greensickness Peak. The Herb was then vitalized to
be a fairy (pre-incarnate Daiyu). The former was sent down to the mortal
world, and Crimson Pearl Fairy followed him to repay him with tears shed

in her mortal lifetime.

The most extraordinary aspect of the fiction, according to Professor Pai,
is how the author has combined and resolved Confucianism, Buddhism
and Daoism. In the last chapter, Baoyu, draped in a red felt cape, kneels
in the snow to bid farewell to his father Jia Zheng before he converts to
be a Buddhist monk. ‘Jia Zheng represents Confucianism, and Baoyu
represents Buddhism and Taoism. Baoyu’s lack of ambition in civil services
had incurred the displeasure of his father. Now Jia Zheng understands
that Baoyu was destined to experience sufferings in the mortal world.
The reconciliation between father and son is like a dialogue between
Confucianism and Buddhism.” He also thought the book groundbreaking
in that its omniscient narrative viewpoint was a complete break from the
hitherto convention of having a narrator who is himself a character in the
fiction.

‘Dream of the Red Chamber helps me understand love, forgiveness and
benevolence. It is the most important fiction in my life. | have never left
Jia Baoyu in my life.” Professor Pai had taught an introductory class on
Dream of the Red Chamber for 29 years at the University of California.
In 2014, he accepted the invitation of the National Taiwan University to
teach the course and spent three semesters to help students appreciate
Dream of the Red Chamber. He believes that classics leave great impact
in students’ growth. ‘Ever since the May Fourth Movement, our education
policy has favoured science over the humanities, resulting in the lack of
cultural identity among the younger generations. China needs her own
renaissance. Traditional culture nurtures our souls.” [
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hREER O ZEEES
CUHK Launches Official Social Media Platforms

FRRIER #EH Facebook  YouTube X Instagramfi P » #75
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CUHK'’s official social media platforms, including Facebook,
YouTube channel and Instagram, have been launched. A video
clip on mental health featuring radio host and CUHK alumnus
Mr. Sammy Leung has been uploaded to the official Facebook
page. The official platforms could be accessed by clicking the
social media icons at the top right of the University’s website or
through the following links:

Facebook: www.facebook.com/CUHKofficial
YouTube: www.youtube.com/user/CUHKchannel
Instagram: www.instagram.com/thechineseuniversityofhongkong/

JEERS L i@ K
Nordic Festival@CUHK
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Nordic countries’ unique landscape, heritage and creative industries have always been popular in Hong Kong. To
further promote Nordic cultures among the CUHK community and the general public, the Office of Student Affairs
(OSA) organized its first Nordic Festival from 22 to 31 March. The festival kicked off with a cultural dialogue between
Prof. Joseph J.Y. Sung (centre), Vice-Chancellor of CUHK, and Mr. Patrik Lindvall (left), General Manager of IKEA
Hong Kong. They exchanged views on education, work culture and lifestyle of the Nordic countries. A wide variety of
activities were held during the festival, ranging from talks, sharing sessions, movie screenings, handicrafts and dessert
workshops as well as booths set up by CUHK students from Nordic countries. Each term, the OSA would organize
festivals featuring different themes to facilitate intercultural exchange. For more information of the festival, please visit:
www.facebook.com/CUHKCulturalEncounters.

PAEPEREmEREE MRRELGEYES
CUHK Signs MoU with National Institutes for Food and Drug Control
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Prof. Shaw Pang-chui (1st row, left), Director of the Li Dak Sum Yip Yio Chinese R & D Centre for Chinese Medicine of
CUHK, and Prof. Ma Shuangcheng (1st row, right), Director of Institute for Control of Chinese Traditional Medicine and
Ethnic Medicine, National Institutes for Food and Drug Control (NIFDC), signed a Memorandum of Understanding
(MoU) for collaboration between the two institutions on 17 March. As the national authority which undertakes
drug testing and reference standards management, NIFDC endeavours to drive research on the standardization and
development of new testing and examination methods for Chinese traditional and ethnic medicine. With the signing of
the MoU, both parties could further cooperate through exchange visits of scholars and researchers, joint academic and
training activities, etc. Prof. Shaw also delivered a presentation on ‘Molecular Authentication of Chinese Medicinal

Material and Products’ at the meeting.
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Custodian Service
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Custodian service is a specialized service offered by a custodian bank for safeguarding
the financial securities of individual and institutional investors. Stocks (including ETFs),
bonds, foreign currencies, etc., are common types of financial securities that may make
use of custodian service.

Most retail investors buy stocks via stock brokerage firms as well as retail banks. After the
sale and purchase is completed, the stocks are kept by the designated custodian of the
stock brokerage firm / bank. Many stock brokerage firms will waive the custodian charge
if the customer has reached a certain amount of trading activity over the measuring
period but most banks do charge a fee from the customers irrespective of their trading
activities.

Institutional investors employ professional custodians that will bring additional benefits
over that of buying and safekeeping the securities. The University did the same for its
endowment and retirement investments.

Trading activities in connection with the endowment and retirement investments of
the University are carried out by the professional investment managers engaged by the
University for the purposes. How well these managers are doing their job is monitored
by the custodians employed by the University. The investment managers are required
to communicate frequently with the custodian about the detailed transactions so that
the interests of the University are always their priorities. The custodian will also keep
the physical securities on behalf of the beneficial owner (the University) until there is a
sell instruction from the investment managers. The auditor also relies on the custodian
reports for their monitoring and reporting of the University’s finances.

New services are being offered by custodian banks. Many are providing performance
measurements and report generations, risk analysis, whether the transactions from the
investment managers comply with the investment management agreement, etc. For better
management of their funds in terms of efficiency and transparency, many local higher
education institutions including CUHK are planning to review the custodian service they
procure in an increasingly complex and developing market.

For institutional investors including sovereign funds, family funds and hedge funds,
there are other important considerations or benefits of using custodian banks or multiple
custodian banks, to which we will return in a later issue.
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Black Crystal Ball
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Space-age sci-fi has been full of ominous planets inhabited by aliens. Sci-fi in the
Information Age also has its dystopias of Big Brothers and earthling victims.

— ARSI 2 RHERHHEABBES

The British TV drama Black Mirror offers up a crystal ball into the future when human
beings are inter-connected by technology to the dangerous degree that the lives of many
are easily wrecked.

The episode ‘Shut Up and Dance’ could have been written by Edward Snowden himself.
It is a chilling commentary on the omniscience and omnipotence of Big Brother or
hacker, often one and the same thing. Kenny is a teenager who has viewed something
online which he shouldn’t have. Through a malware on his computer, a hacker has filmed
Kenny’s indiscretion and coerces him to take part in a crime. What'’s special about the
crime is that all of its perpetrators (a spectrum of ordinary folks) are in the same situation
as Kenny, their scandalous secrets threatened to be posted online if they do not yield to
the hacker mastermind.

Another episode ‘Nosedive’ paints a tragic-comical dystopia in which people not
only give and get ‘likes’ on social media but depend on the ratings they get for their
convenience and happiness. Lacie tries to be nice and friendly to everyone in the hope
of raising her rating a few decimal points. But through a series of mishaps she finds her
rating nosediving, and Armageddon descends and drives her to the edge of disaster (she
is refused boarding on a plane and in every other way socially ostracized). In a world
where total strangers or mere acquaintances could decide your happiness, liaisons on
social media easily slips into liaisons dangereuses.

‘Be Right Back’ is a dark meditation on where human life ends and big data begin, or
vice versa. Martha’s partner Ash died in an accident. In coping with her grief, Martha
stumbles upon a company which uses the words Ash had posted on social media to
enable a synthesized voice to carry out conversations with Martha. Martha got hooked
and soon finds that even Ash’s body and behaviour can be cloned through coding. She
can live and sleep with Ash again. The drama asks if we have indeed solved the human
problems of intimacy, memory and mortality in one go with reprogrammed big data.

This crystal ball treats us to a long view of how developing technology may impact on our
lives socially, morally and philosophically. The aliens, however, do not exist on distant
stars but in the devices.

T.C.
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What makes of Fine Arts

unique?

the Department

The Department has a long history which can be traced
back to 1957, when a two-year Fine Arts Specialized
Training Programme was set up at New Asia College.
Two vyears later, it was developed into a four-year
programme. In 1963, New Asia College joined CUHK
as one of the University’s constituent Colleges. The
Department of Fine Arts then became the first provider
of fine arts courses in Hong Kong tertiary institutions.

In the decades that followed, we witnessed a growing
number of art programmes in higher education. Some
focus on studio practice, others on art history. Our
curriculum covers both aspects, with a strong emphasis
on traditional Chinese art. The Department has a low
student-faculty ratio and therefore the relationship
between students and teachers has always been very
close.

How do you unite all faculty members with
different expertise?

Having faculty members with diverse expertise is a
valuable asset to the Department. It means we always
have a wide range of talent to support our academic
and outreach endeavours. In fact, our faculty members
have a lot in common—they are all passionate about
art, education and research. We respect each other and
a powerful bond between us is natural.

Does more art programmes in higher education
mean fiercer competition among tertiary
institutions?

It actually means more chances to cooperate. For
example, our Department is working with the
Academy of Visual Arts at Baptist University to allow
the students to take courses at both institutions. More
art programmes in higher education also means more
choices for secondary school graduates and more
employment opportunities for fine arts graduates.
The latter can teach or conduct research at various
universities and play prominent roles in enhancing the
overall development of art education in Hong Kong.

What do you look for in a Fine Arts student?

| expect the student to be well-rounded. Artistic talent
aside, a Fine Arts student at CUHK has to acquire the
attributes deemed important by a comprehensive-
research university like CUHK. We also pay special
attention to the students’ personalities. During the
admission interviews, we look for students who are
both genuine and serious about the study and making
of art.

How does the Department nurture its students?

Apart from having lectures and studio practices, we
encourage our students to participate in exchange and
internship programmes in Hong Kong and abroad, as
well as to exhibit their work at international art fairs and
exhibitions. We hope that our students would acquire
real-world experience by participating in these events
under the supervision of their teachers. We also believe
that mentoring is an effective way of sharing wisdom,
knowledge and value in art and education.

Did the parents’ attitude towards art education
change over the years?

They are becoming more open-minded. Many parents
used to think that their children would end up being
starving artists after they graduate from art schools.
However, in a more affluent society, students of
Fine Arts are given more career choices. Apart from
becoming an artist, a Fine Arts graduate can work as a
curator, designer, reporter or even a film director.

How about the society’s support of art?

Both public and private enterprises are investing more
in the development of art. The numbers of museums
and galleries have been increasing over the years. There
has also been an increasing number of private galleries
in Hong Kong and overseas. Many of them are eager to
promote the artworks of emerging artists. Though most
of them are commercially driven, a growing art market
nevertheless opens up new platforms for young artists
to have their artworks exhibited in Hong Kong and all
over the world.

How do you feel about the Department’s 60th
anniversary and how would you envision its
future?

| feel very grateful to the founders of the Department.
It’s our mission to preserve our tradition, but at the
same time, we have to keep moving forward.

In recent years, the Department has been actively
acquiring financial support to expose our students
to the global art scene. We are also building a
very international faculty with an aim to add new
perspectives to both teachers and students. | hope
that our Department can continue to provide a
very favourable environment for art education and
research, as well as to nurture more emerging artists
with all-rounded skills to serve the international art
communities. [Z

m #496 | 19.04.2017





